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Tradition in the Modern

When discussing culture, the concepts of tradition and modernity often find
themselves in a juxtaposition, though duality is not absolute. In the realm of art, the
term "impact" is often used to describe the discomfort caused by modernization or
modernity in relation to tradition, seemingly implying an inherent incompatibility and
a paradigm shift. This logic suggests a rupture between tradition and modernity,
deeming the two as incompatible as oil and water, If we approach modern art from the
above-mentioned perspective, we may lean towards a mindset of tradition bring
"replaced"” or "marginalized," missing out on the potential for modernity to "extend"
and "expand" on tradition, especially in the context of Asian art.

The emergence of modern art in Asia and the development of modern art in Europe
and the US are not the same, yet they face a similar dual dilemma: the differences within
and outside of cultures, as well as the continuity between the old and the new, thus
making it more complex and requires further detailed analysis. In 1983, British
historian Eric Hobsbawm introduced the concept of "The Invention of Tradition,"
suggesting that tradition is a product of modern discourse, not of long-established
existence or remnants of ancient times. In other words, tradition, instead of being
subverted or eliminated, is in fact produced by the nature of modernity. Under this
framework, tradition does not mean returning to the past, but rather building on the
present and moving towards the future. Recently, we often hear the cultural slogan "old
is new," which, when viewed from this perspective, carries a more profound meaning.
With such awareness, this monograph raises a few issues and calls upon researchers
interested in the topic from around the world to explore and debate the following:

1. How do various Asian countries selectively approach tradition in the
development of modern art? What are the instances of inclusion or exclusion? What
is the eventual “outcome”?

2. How does modern art in Asian countries invent tradition? Are there instances
involving the use of tradition to express modern discourses, or vice versa? Is there
perhaps 4 third scenario beyond these two?

3. As a methodological framework, does "tradition in the modem" provide new
insights or inspirations for the study of modern art in Asia?

4. Other trajectories and actions related to the seeking, utilizing, and inventing of
tradition in modern art.

Focusing on "tradition in the modem" serves as a reminder and questioning that
nothing should be taken for granted when examining the transformations and evolution
of relationships between Asian art and Western art.
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The Journal of Asian Arts & Aesthetics (hereinafter called “this Journal”) is issued
annually, and invites Asian art scholars, experts, and artists to contribute special
articles relevant to aesthetics, art studies, art history, archeology, architecture,
sculpture, drawing, music, relic preservation, cultural creativity or Chen Cheng-
Po study ([ Z I 38). It is our hope that this Jowrnal may become a
development platform for Asian art; thus we shall maintain an open mind and shall
accept contributions from all sectors. Contributions meeting the requirements of
our review process shall be published in this Journal.
This Journal will not accept manuscripts submitted in other publications.
Submission articles shall be original and have never been published elsewhere.
Submission articles should be less than 15,000 words (text and footnotes included);
manuscripts exceeding the word limit will be decided by this Journal.
Submissions must include the following:

a. Article title;

b. The author’s name, title, affiliated institution, and e-mail address;

¢. Abstracts (limited to 500 words);

d. Keywords;

e. The article content;

f. A list of references along with footnotes to indicate in-text citations.
All manuscripts submitted will undergo an anonymous peer review process, as a
result, all contributions should not include in-text information about the authors,
for the fairness of the review procedures.
Images submission guidelines:

a. All images should be submitted at their actual size.

b. All digital art submitted must be bitmap (Monochrome), grayscale, or CMYK.

c. Images resolution: 1,200 DPI for black and white, 300 DPI. for halftones

(CMYK/grayscale).
Authors submitting manuscripts containing images except for fair use must
acquire the correct licenses. Authors should hold legal responsibility for contents
and any materials submitted.
Authors must complete a copyright assignment agreement to this Journal. Once
the manuscripts are accepted for publication, this Journal will retain the copyrights.
Authors will not be paid for the submitted manuscripts, however, as an alternative,
the author will receive 2 issues of the Journal along with an electronic file version.,
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